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FEMALE IMAGES IN THE WORKS OF THE RUSSIAN WRITER L.E. ULITSKAYA

The research topic is connected with the understanding of the peculiarities of the typology of female
characters in the work of L. Ulitskaya, the analysis of individual stories, the identification of specific means
of psychological representation used by the author.

The purpose of the work: to study the typology of female characters in the work of L. Ulitskaya, to
determine its place and role in her works, to analyze the nature and features of her artistic method.

Research methods used in writing the article: motivic analysis, biographical, comparative-comparative.

Scientific novelty and theoretical significance: it consists in the analysis of the works of L. Ulitskaya in
identifying the typology of the characters of women that are characteristic of the writer’s work.

Practical significance of the work: the provisions and conclusions of the work can be used in the study
of the work of L. Ulitskaya, the study of modern women’s prose in the school curriculum.

The results obtained: Lyudmila Ulitskaya is exactly the kind of writer-psychologist whose works can be
called “prose of nuances” - both the most subtle manifestations of human nature and the details of everyday
life are written out with special care.

Thus, as a result of the study of a number of works by L. Ulitskaya in the light of this problem, we have
come to the following conclusions:

-the artistic experience of the great masters of the word is still an inexhaustible source for the thoughts
of subsequent generations of writers.

— in the works of L. Ulitskaya, there are specific (“female”) themes and corresponding features of the
characters. Thus, the writer wants to show that human happiness begins with a small family. A woman acts
as a guardian angel of a man, takes care of him.

Key words: modern prose, female image, character, inner world, prose by L.E. Ulitskaya.

A.O. MaykeeBa'”, A.M. barnrywmkosa?
'9A-Mapabum atbiHAarbl Kasak, yATTbIK, yHuBepcuTeTi, KasakcraH, AAMaThl K.
2A.A. KoHaeB aTbiHAAFbl Eypa3unsiabik 3aH akasemusicbl, KasakcrtaH, AAMarhbl K.
*e-mail: maukeeva2012@mail.ru

Opbic xa3ywbicbl A.E. YAULKasiHBIH, LUbIFapMaLLbIAbIFbIHAAFbI 9iieA GeifHeAep

3epTTey TakbipbiObl: A. YAMLKasHbIH, LbIFapMaLLIbIAbIFbIHAAFbI SEA KERIMKEPAEPIHIH, TUMOAOTMSICbIHbIH,
EpEeKLLEAIKTEPIH TYCIHYre, >XeKke OKMFaAapAbl TaAAQyFa, aBTOP KOAA@HFaH MCUXOAOTMSIAbIK, OEMHEAEYAIH
HaKTbl KYPaAAApPbIH aHbIKTayFa 6arAaHbICTbl. bya npobaema Kasipri 3amaHrbl 9A€0M CbiH YLLIIH ©3€KTi, OHbl
3epTTey Kasipri aeAAep NPo3acbiHbIH LbFapMaAapPbIHAAFbl BAEA KeNiNKepAepiHiH, 3aHAbIAbIKTapbIH aHbIKTay
YLiH A€ MaHbI3ADI.

KyMbICTbIHMakKcaTbl: A. YAULIKASIHbIH LLbIFaPMALLbIAbIFbIHAAF bl BAEA KelinkepAepiHiH TUMOAOrUSICbIH
3epTTey, OHbIH, LUbIFAPMALLbIAbIFbIHAAFbI OPHbI MEH POAIH aHbIKTAY, KOPKEMAIK dAICIHIH TaburaTbl MeH
epeKLIeAiKTEPIH TaApay.

Makaaa >kasy KesiHAE KOAAAHbIAATbIH 3epTTey dAICTEPi: MOTUBTIK TaAAdy, OMiPOASHABIK, CaAbIC-
TbIPMaAbl — KOHTPACTTbIK, SAIC.

FbIABIMM YKAHAABIFbI )KOHE TEOPUSIAbIK, MaHbI3bl: A. YAMUKASHbIH WbIFAPMAaLLIbIAbIFbIHA TOH aMeAAep
KeninkepAepiHiH TUMOAOTMSChIH aHbIKTayAafFbl XKa3yLlbl WbIFAPMaAAPbIH TaAAQY.

JKYMBICTbIH, MPAKTUKAAbIK, MaHbI3AbIABIFbI: KYMbICTbIH €peXXeAepi MeH TY>KbIPbIMAAPbIH MeKTer
GaraapAaMachl asicbiHAQ Kasipri arMeaaep nposacbiH 3epTreyae, A. YAMUKAsHbIH, LLiblFapMallbIAbIFbIH
3epTTeyAe KoAAaHyFa GOAAAbI.

AAbIHFAH HaTMXKeAep: AtoaMMAQ YAMLIKAS — >Ka3yLLbI-MICUMXOAOT, OHbIH, LbiFaPMaAapbIH «HIOAHCTap
nposacbl» Aen arayra 0oAasbl — apam TaburaTbiHbIH HO3iK KOpiHicTepi Ae, KYHAEAIKTI emipAiH
GOALLEKTEPI A€ BTE MYKMST >Ka3bIAFaH.

CoHbIMEH, aTaAFaH MaceAeAepai eckepe oTbipbin A. YauuKasiHbiH Gipkatap eHbekTepiH 3epTTey
HaTUXKeCiHAE 6i3 KeAeCi TY>KbIPbIMAAPFA KEAAIK:

— Coe3 WebepAepiHiH KOPKeMAIK TaxKipmbeci xasyLlblAapAbIH KeRiHri BybIHAAPbI YLLIiH 8AI Ae cap-
KbIAMAC KarHapbl. DAe61 KO3FaAbIC 8P TYPAI XaAbIKTapPAbIH €H, Ker TaparaH ASCTYPAEPI MEH pyXaHu-
aAAMrepLLIAIK 3BOAIOLMSICBIH allibiM, WbIHABIKTbI GEMHEAEYAIH TePEH, XXaH->KaKTbl TOCIAAEPIHIH TabuFn
AAMYybIHa 9KEeAAI.
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— A. YAMUKasiHbIH LIbiFapMaAapblHAQ 63iHAIK («dieA») TakbIpbINTap MeH KeMinkepAepAiH celikec
epekLeAikTepi 6ap. XKasylibl 91MeA SAEMIH ©3iHiH LaTacybIMeH, 6aKkbIT, BACI3AIK, OEMIMAIAIK, TOPTIMCI3AIK,
KEAENAIK TYpaAbl COTCi3 i3aeHiCcTepiMeH BerHeaenai. bipak YauLKas yLuiH 81eA 0T6aCbIAbIK KYHABIAbIKTApAbI,
PYAbIH KYHABIABIKTAPbIH >KeTKi3yLli peTiHAe KepiHeAi, COHABIKTAH OA MYHbI CbIPTKbl TYpiHe KapamacTaH
oT6aCbIAbIK, YKCACTbiFbIMeH 6aca KepceTeai. OneA, eH aAAbIMEH, ©3iHiH aHa TafAbIpbiHAA allibIAQAbI.
Ocblnaniia, >asyllbl aaam 6aKpIThbl KillKeHTal HOpCeAeH, oTbacbiHaH BacTaAaTbiHbIH KOPCETKICI KEAEA|.
OWeA ep apaMHbIH KOpFaHbILL MepiliTeci peTiHAE BPEKET eTeAl, OFaH KAMKOPABIK, >KacaiAbl.

TyitiH ce3aep: Kasipri Npo3a, avieA 6eiHeci, MiHesi, iwki aaemi, A. E. Yanukas nposachi.
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JXKeHckune o6pa3bl B TBOpUeCTBe pycckoi nucareAbHuubl A.E. YAuukovi

Tema MCCAEAOBaHMS CBSI3aHA C OCMbICAEHMEM OCOGEHHOCTEN TUMOAOTMM XKEHCKMX XapaKTepoB B
TBOpYecTBe A. YAULKOW, aHaAM30M OTAEAbHbIX PACCKa30B, BbISIBAEHMEM Crieumnnyeckmnx CpeaCTB NCUxXo-
AOTMYECKOrO M300pakeHnsl, UCMOAb3YEeMbIX aBTOPOM. AaHHas NpobAema akTyaAbHa AAS COBPEMEHHOTO
AUTEPATYPOBEAEHMS, €€ U3yUeHMe TakKe BaXKHO AAS BbISIBAEHWS 3aKOHOMEPHOCTEM >KEHCKMX XapakTepoB
B NMPOU3BEAEHMSIX COBPEMEHHOW XXEHCKOM NpPOo3bl.

LleAb paboTbl: MCCAEAOBAHME TUMOAOMMN SKEHCKMX XapaKTEPOB B TBOPUECTBE A. YAULIKOM, ONpeAeAeHme
MX MECTa 1 POAM B €€ MPOM3BEAEHMSIX, aHAAU3 MPUPOAbI M OCOBEHHOCTEN €€ XYAOXKECTBEHHOTO METOAQ.

MeToAbI MCCAEAOBAHMS, MCMIOABb3YEMbIE NP HAMMCAHUM CTaTby: MOTUBHbIA aHAAU3, GUOrpacpUyeckmi,
CPaBHWUTEAbHbI — COMOCTAaBUTEAbHbIN.

HayuHas HoBM3Ha M TeopeThyeckas 3HaUMMOCTb 3aKAOUAETCS B aHaAM3€e NPon3BeAeHnii A. YAULKOM
B BbISIBAEHMM TUMOAOIMM XapakTePOB >KEHLLMH, XapaKTePHbIX AAS TBOPYECTBA NUCATEAS.

MpakTyeckasl 3HAYMMOCTb PabOTbl: MOAOXKEHUSI U BbIBOAbI PabOTbl MOMYT ObiTb MCMOAb30BaHbl Mpu
MCCAEAOBaHMM TBOPUECTBa A. YAULIKOM, U3yUeHUM COBPEMEHHOM XKEHCKOM MPO3bl B paMKaXx LIKOAbLHOW MPOrpammb.

NoAyueHHble pe3yAbTaTbl: AtoAMMAQ YAULIKAS IBASETCS UMEHHO TEM NMCATEAEM-TICUXOAOTOM, MPOM3BEAEHMS
KOTOPOM MOXKHO Ha3BaTb «MPO30M HIOAHCOB» — M TOHYAMLLUME MPOSIBAEHWUS UYEAOBEYECKOM MPUPOAbI, U
AETaAu BbiTa BbINMCaHbl Y Hee C 0COOO0M TLATEABHOCTbIO. TakMM 06Pa3oM, B pe3yAbTaTe MCCAEAOBaHMS PsiAa
NPOM3BEAEHWI A. YAVLIKOM B CBETE YKa3aHHOM NMPOBAEMbI Mbl MPULLAM K CAEAYIOLLIM BbIBOAAM:

—XYAOXECTBEHHbIN OMbIT BEAMKMX MAaCTEPOB CAOBA MO-MIPEXHEMY SBASETCS HeucdepriaemMbim
WCTOUYHMKOM AAS Pa3MbILLAEHUI MOCAEAYIOLLMX MOKOAEHWUI NncaTeAeit. AuTepaTypHOe ABM>KEHUE MPUBEAO
K 3aKOHOMEPHOMY OCBOEHMIO IAYyOGOKMX, PAa3HOCTOPOHHMX CMOCOBOB M306paXKeHNsI AENCTBUTEABHOCTH,
packpbiBas HanboAee obLve TpaAULMK 1 AYXOBHO-HPABCTBEHHYIO 3BOAIOLMIO Pa3AMYHBIX HAPOAOB;

—B npom3BeaeHUsX A. YAMLKOM SBASIOTCS crneumdnyecknmm («okeHckas») TeMaTMka M COOTBETCT-
BytOLLIME OCOBEHHOCTM XapakTepoB. [ncaTeAbHMLA NPEACTABASIET MUP XKEHLLMHBI, C €ro 3anyTaHHOCTbIO,
6e3yCreLLHbIMKU MOUCKaMKM CHACTbsI, CAABOCTbIO, PacryLLEHHOCTbIO, HEYCTPOEHHOCTbIO, 6eAHOCTbIO. Ho
JKEHLUMHa AAS YAMLKOWM NPeACTaeT Kak HOCUTEAbHULA CeMeHbIX LLeHHOCTEN, LIeHHOCTeN poAa, MO3TOMY
OHa MOAYEpPKMBAET 3TO (PaMUABHBIM CXOACTBOM AAXe BO BHellHeM o6Amke. YKeHLIMHA pacKpbiBaeTcs,
NpexAe BCEro, B e MaTepPMHCKOM NpeAHasHaveHun. Takum 06pasomM, MMcaTeAbHuLa XOUEeT NoKaszaTh, YTo
YeAOBEYECKOE CUACTbE HAUYMHAETCS C MAAOrO, C CeMbM. JKeHLMHA BbICTYNaeT B POAM aHreAa-XpaHUTEAS
MY>KUMHbI, NMPOSIBASIET O HEM 3a00TY.

KAroueBble cAOBa: COBpemMeHHasi Mpo3a, >KEHCKMI 06pas, XxapakTep, BHYTPEeHHMA M1p, npo3sa A.E. Yauukon.

Introduction

The problems of studying women’s prose at the turn
of the XX-XXI century, the very personality of a woman
writer as a speaking subject becomes the main task of the
study of modern literary studies and at the same time the key
to understanding the essence of this literary phenomenon.
At the same time, specific observations are increasingly
being interpreted against the background of modern
philosophical and sociological research. Women’s images
in literature have always been given special attention.
Women were depicted on the pages of the works both as
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independent individuals who occupy a special place in
society, influence the course of events, and as secondary
characters who help to reveal the characteristics of the
main character, his positive or negative sides.

The identification of women’s creativity is the focus
of the intellectual life of the West, which is confirmed
by the statements of well-known feminist philosophers.
For example, Ellen Sixu, an American critic, believes
that only literature created by women can tell the world
about true femininity, thereby changing the world and
history. The emphasis is placed on the corporeality of
women’s creativity, on its ability to convey the inner
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life of a woman, as a function of her body, which is
distinguishable from a man’s. Female literature, which
carries the conflict with social norms, is very important,
because «outputs the nature of what remains unsaid;
it enriches our society is «more flexible shame, hatred
to the second floor» (Bogdanov, 2014: 12).

In recent years, a considerable attention to the
review and analysis of female characters, especially
in the works of the Victorian era, is not observed.
Such scientists as G. V. Anikin, K. Grinberg, T. V. Dit-
trich, K. Kouti, N. P. Mikhalskaya, N. V. Shamina,
R. Fraser, W. H. Stewenson studied this issue

The relevance of the work is dictated by the urgent
need to consider in detail the literary works of Russian
women prose writers of the turn of the XX-XXI centuries.
This is relevant both in historical and literary terms, the
mtroduction of new artifacts into scientific circulation,
and in theoretical terms: in terms of understanding the
typology and poetics of women’s prose. Analyzing the
works of Lyudmila Ulitskaya, we emphasize that this is
the largest name that has entered the great literature, a
bright creative personality that belongs to one period of
modern women’s prose. The interpretation of the works
will be interesting for a wide range of readers and students,
and will contribute to their moral and aesthetic education.

Research materials

The object of the work is the work of a bright writer
of a critical era-Lyudmila Ulitskaya. In her works, she
depicts modernity, the ordinary life of a woman in real
life conditions for all of us. The writer’s stories were
published in the early 1980s in Paris, and then published
in her homeland. In the late 1980s, the magazine
«Ogonyok» published her works, which later made up
the collection «Poor Relatives» (1999). However, the real
popularity of L. Ulitskaya brought the story «Sonechka»
(1992) and the novel «Medea and her Children». In
1997. the writer was awarded the International Prize
«Moscow — Peney, and two years later — the Italian
Giuseppe Atzberi (Vorobyova, 2013: 56). The research
methods used in writing the article are motivic analysis,
biographical, comparative-comparative.

Literature review

Active research of L. Ulitskaya’s work began
in the 1990s: N. Yegorov («L. Ulitskaya’s Prose
of the 1980s-2000s»), S. Timin, T. Rovenskaya,
T. Prokhorov (the question of the relationship between
the mythological and the real in the writer’s first
novel «Medea and her Children»), M. Karapetyan,
V. Yuzbashev, E. Shcheglov (analysis of the inner world
of the heroes of the story «Merry Funeral»), I. Nekrasov,

G. Yermoshin, V. Skvortsov (identification of the features
of the chronotope of the novel «Kukotsky’s Case»),
N. Leiderman and M. Lipovetsky (analysis of the
meaning of the titles of novels), and many others. In
general, the debate about the originality of the artistic
method of L. Ulitskaya do not subside at the present time.

Important aspects of Ulitskaya’s prose we-
re already revealed at an early stage of her compre-
hension by N. L. Leiderman and M. N. Lipo-
vetsky, who linked the writer’s work with the
traditions of the classical short story. The point of
view and position of L. Ginzburg, which defines
the hero «as an individual combination of new
features — as a character». «A literary hero», says
L. Ya. Ginzburg, «models a person», without being an
abstraction, it is «a concrete unity with an expanded
symbolic meaningy», capable of representing an idea.
This is a complex of ideas about a person in different
sets and combinations.» It can include both everyday
characterology, and a stock of private observations, and
autopsychological experience. The literary tradition, the
mherited narrative forms, and the author’s individual
design build an artistic image of the individual out of
this complex (Ginzburg, 1977: 14).

Western Slavistics speak well and positively
about the writer’s work. French reviewers, calling

L. Ulitskaya’s prose «confessional», note that
«she sensitively captures the nuances of human nature
and putting them in the whimsical clothes of a bright
and precise language, returns them to the reader. The
creative fantasy of the writer is a continuation of her
own experience, completely original and yet close to
many. Her characters speak a special language-which
has preserved an amazing literality, protecting the
original meaning of the words» (Fernandez, 2003:
25). Fernandez considers the work of L. Ulitskaya as
literature that managed to penetrate the heart.

According to C. Mouze, the main theme of the new
stories of the writer is love: «Everything that happens
between people or relates to a person, his personality in
L. Ulitskaya expresses through love. It (love) brings into
real life the other that it creates « (Mouze, 2002: 3).

Russian literary critic K. Obermuller, reviewing
the collection «Through Line», noted the continuity of
the writer’s work with the classics of Russian literature:
«The stories that L. Ulitskaya tells are hardly possible
to comprehend outside of Russian literature.

The author, portraying the absurdity of post-
Soviet everyday life, presents it not only masterfully
— she brilliantly improvises literary traditions»
(Obermuller, 2003: 5).

The main issues to be discussed are the quality of
L. Ulitskaya’s prose and the definition of the writer’s style.
One of the most significant theories of the myth of the
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XX century was put forward by the French ethnologist-
structuralist Claude Levi-Strauss. The study of primitive
logic scientist dedicated a number of books, starting with
«Thinking of savages» (1962) and ending with the four-
volume collection (Claude-Levi-Strauss, 1994: 32).

Analysis of separate short stories by L. Uli-
tskaya, often the collection of «Poor relativesy,
is dedicated to a small work with Jerzy Giedroyc,
W. Scholz (Giedroyc, 2019: 74).

The work of L. Ulitskaya is characterized by
a touching and loving attitude to the hero, a vivid
expression and affirmation of the self-worth of «private
life» and a deep connection with the writers of the past.
The connection with the Russian classics is shown in
the appeal to the positions, characters, typologically
correlated with the positions, characters of such authors
as A. Pushkin, N. Gogol, F. Dostoevsky, A. Chekhov,
L. Andreev (Sun Chao, 2006:150).

After studying the modern critical literature
on her work, we came to the conclusion that the
analysis of the female image is not given much
attention, although the image of a woman in
L. Ulitskaya’s prose is interesting and multifaceted.
Her prose reflects the peculiarities of female images
of classical literature, as well as the realities of the
way of life of the late XX — early XXI century,
which was manifested in the contradictory images
of the writer. Her books have been translated into
more than 25 languages, and literary critics call her
work «the prose of nuancesy, since «the most subtle
manifestations of human nature and the details of
everyday life are written out with special care».

Results and discussion

The images created by L. Ulitskaya are characterized
by non-standard images. At the same time, many of them
are intertextual, refer us to the antiquity, the classics.
For example, the image of Medea L. Ulitskaya echoes
the images of the ancient Medea of Hesiod, Pindar,
Euripides, Apollonius of Rhodes and many others. She
retains some of the features of antiquity in her heroine,
but at the same time modernizes it. Her Sonechka refers
us to the heroines of the same name by F. M. Dostoevsky,
L. N. Tolstoy and other classics of Russian literature.
Literary critics N. L. Leiderman and M. N. Lipo-
vetsky refer to the prose of L. Ulitskaya (along
with the prose of L. Petrushevskaya, M. Paley,
I. Polyanskaya, etc.) to neo-naturalism. The author
depicts the underside of life «new women’s prose»
exposes a nightmare inside the realities of life: in love
relationships, in family life (Egorova, 2007:73). The
prose of Lyudmila Ulitskaya belongs to what we call
«the literature of our days». It — this literature-causes a
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lot of controversy, a clash of opinions. Obviously, this
is due to the fact that in the 1980s and 1990s, a lot of
things in society, in art, in the human mind collapsed,
and modern literature helped in this. There was the
term “other prose», which was sometimes replaced by
the term «bad prose» — so different was it from all that
we are used to. And somehow they began to talk very
smoothly about the «new women’s prose», agreeing
that «its aesthetics are painful», justifying the «black»
background as a new stage in the birth of neo-naturalism.
«The appearance of the» new women’s prose «is
determined precisely by the «blackish» background
of the course of family life, the dirty rudeness of love
relationships, the direct destruction (especially in
L. Ulitskaya’s prose «Medea and her Children») of the
ideals of modesty, modesty, especially the sacrificial
attitude to children, the beloved (Chalmaev, 2002: 3).
As for the novel «Medea and her children», we can say
that this is an inside-out myth about the violent Colchian
princess Medea, this is a story notabout passion, but about
quiet love, not about fiery revenge, but about generosity
and mercy, which are performed in the same scenery on
the Crimean coast. As Ulitskaya herself wrote, « for her,
the main thing is not to touch the great myth, but to try
to create, as far as I can and understand, a monument to
the past generation, to which my grandmother and many
of my older friends belonged. They are all gone, but in
my mind [ often return to them, because they were, in
their life and death, high examples of spiritual fortitude,
loyalty, independence and humanity. Next to them,
everything became better, and a feeling was born that
life is not as seen from the window, but as we make it...
« (Ulitskaya, 20006: 85).

L. Ulitskaya’s works are focused on the prose of
life, she shows that such processes as love, passion,
childbearing are inseparable from suffering, pain,
humiliation. In a person’s life, both positive and
negative things are combined. Life is a cosmos of
interest to scientists and philosophers.

The American researcher Helena Goschilo
explains the phenomenon of «new women’s prose» by
the fact that it «destroys the traditional Russian culture
ideal ideas about female modesty, loyalty and sacrifice,
putting the life of the female body in the foreground»
(Yermoshina, 2000:203). Indeed, many of Ulitskaya’s
characters put the satisfaction of physiological needs
in the foreground, rather than spiritual ones. Such are
Tanya-Sonechka’s daughter, Tonya-Elena’s adopted
daughter. It is worth noting that the main characters of
Ulitskaya: Sonechka, Elena, Medea-are full of spiritual
life, they are above all others. Not finding herself in
this life, Elena goes mad, Medea after the death of her
husband never marries, Sonechka after her husband’s
infidelity «goes» into the world of books. L. Ulitskaya
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found her niche in modern Russian literature, created a
whole gallery of female images of our time.

The image of women in literature has undergone a
significant evolution: psychologism has deepened, the
inner world has become more complex, and the inner
world has become more multifaceted. If in ancient
novels the ideal of the female image is a noble beauty,
in the image of which only appearance is important,
then in realism it becomes more complicated, and the
inner world of a woman is put forward to the fore.

Having considered the features of female images
in the work of L. E. Ulitskaya on the example of the
image of Sonechka in the novel of the same name
by Ulitskaya, we found in it the influence of female
images of classical literature by such authors as
L. N. Tolstoy, F. M. Dostoevsky, etc.

Sonechka is an extraordinary figure, she is sharply
different from the female types of classical literature. We
are used to seeing the main character as a charismatic
beauty, a smart girl who knows what she wants from life,
whohasastrong feminineflair. Sonya’s notlike that. Since
childhood, she has been immersed in her own world, in
the world of books and imaginary characters. This type
is most often called a «blue stockingy, outwardly it is an
inconspicuous gray mouse (Karapetyan, 1998: 14). This
image has autobiographical features. The writer herself
from childhood was immersed in books, independently
discovered writers, read them, memorized the most
interesting moments. She calmly quoted the stories of
0. Henry, adored the work of B. Pasternak.

Analyzing the image of Sonechka, we were
convinced that L. Ulitskaya draws before the reader the
image of a modern woman — with a rich inner world, but
often blind in love; revealing an extraordinary inclination
to the home, to the family. In everything, the heroine
goes to the extreme, whether it is reading or family life.

In Ulitskaya, the female picture of the world is
given in its immediacy, as they say, in the forms of life
itself, and the reader (more often the reader) becomes a
participant in this action. But the solution to the aesthetic
and ethical problems of the author we have considered
is not extra-gender. The heroine / hero opposition in
women’s prose defines the general artistic system of the
writer. L. Ulitskaya’s artistic concept simultaneously
narrows down to the framework of a separate family,
a private destiny, and expands in a global perspective,
but without going beyond the framework of thinking
about the importance of private life.

A woman writer who is aware of her involvement
in the socio-cultural function of a woman- a mother,
a guardian of the hearth, a faithful companion of a
loved one, understands that this process is expressed
in the desire not only to artistically present various
everyday conflicts to the reader’s court, but also to

show ways to solve them from the standpoint of
high morality and genuine humanity.

Women’s prose often offers an artistic study of the
«prose of lifey, a life devoid of spirituality and joy;
special attention is paid to the phenomenon of alienation,
callousness and cruelty in human relationships. But not
only that. Often it brings purification from the filth of
life; the comprehension of the world through itself leads
the female author to discover new meanings of renewal,
not only for women, but also for men. For L. Ulitskaya,
a woman is presented as a bearer of family values, the
values of the family, the emphasis is placed on the great
patience of the Russian woman and her perseverance.

Ulitskaya’s characters are controlled by life force.
«Plot» snares «are placed in such a way as to warn
precisely those moments when a person has a direct
contact with the invisible background of existence, a
touch to the source of vitality. According to the logic
of Lyudmila Ulitskaya, the knowledge of the» magic
spring « is possessed by the clan, the family. Therefore,
her characters are usually from large families — Jewish,
Armenian, Eastern ... «(Kazarina, 1996). Indeed, the
heroines of Ulitskaya-let us continue the course of
the critic’s reasoning — are strong, and supernaturally
strong because they are «connected» to the common
root system, that layer of existence that, like a large
mycelium, releases the shoots of human lives to the
surface, disposes of birth, adulthood, aging and dying,
is in charge of fates and deadlines.

As you can see, the stories go beyond the actual
gender issues, but Ulitskaya has much less of such works.
Ulitskaya is attracted by the versatility and unpredictability
of the female character, the emphasis is directly placed
on the great patience of the Russian woman and her
perseverance (or as they say in the people «semizhilnost»).

Conclusion

On the basis of the conducted research, we come
to the conclusion that L. Ulitskaya, creating a system
of characters, relies on the traditions of previous
literature: antiquity, classicism, realism, naturalism,
postmodernism. Women’s images in the prose of
L. E. Ulitskaya are meaningful, they have a complex
mental organization, some women’s images in novels
and novellas are partially autobiographical, are collective
in nature. In the work of Lyudmila Yevgenyevna, the
motif of the family, the motif of the house dominates.
The writer puts his characters (major and minor)
through the ordeal of love. For some characters, love is
a contemplative character, it creates happiness, pacifies.
The heroines create a home and maintain it. For others,
love is mostly of a primitive nature, it is ordinary, it is
considered by them as a physiological process. In the
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works of Ulitskaya, largely melodramatic plots are
presented, their heroes, for the most part, are heroines,
find themselves in a situation of choosing a life path.
The woman reveals herself first of all in her maternal
destiny. For Ulitskaya, it is first of all important to show
that the loving female nature is always characterized by
reckless sacrifice in the name of love.

The provisions and conclusions of the work can be
used in the study of the work of L. Ulitskaya, the study
of modern women’s prose in the school curriculum.

Thus, we see that L. E. Ulitskaya created a whole

system of female characters on the pages of her works.
They live, fight for personal happiness, create a family.
In general, the work of Lyudmila Yevgenyevna
can be considered as a search for female happiness, a
struggle for it. Reading her works, we understand that
happiness is impossible to find, that it exists here and
now, it is short-lived, so we need to appreciate every
moment spent with a loved one, with close people. The
tragic endings of the works show us that we need to strive
not for happiness, not for some phantom dream, but to
understand that this moment will not happen again.

Jluteparypa

Bornanos K.A. ®wuionorus u aHTPOIONOTHS: H3y4eHHE JTUTepaTypsl B anmoxy MuTteprera / K.A. borganos // Pyc. mut. — 2014.

—Ne1.-C. 5-18.

Bopo6reBa C.1O. Menes u ee netu (renaepusiii acnekr) / C. 0. BopoOsesa // Bectn.Bonrorpan. roc.yn-ta. — 2013. — Cep.

8. — JluteparypoBenenue. Bem. 12. — C. 52-61.

T'uasoypr JI.A. O ncuxonoruyeckoii mpose/ .-J1.: Xymox.aur-pa., 1977.

Fernandez D. Tolstoi ct les bebes // Nouvel obscrvaieur. P., 2003. Ne2038. p. 59.

Mouzc C. L’amour. est parlour// Quinzaine litt. P., 2002. Ne’824. p. 10.

Oberinuller K. Von der Kunst der Lebensluge // Weltwoclic. Zunch, 2003. Jg. 71, Ne32. S.

Knon-Jlesu C. IlepBoObiTHOE MBInIeHHE / [1ep., BeTym. cT. u ipuM. A. b. OctpoBckoro. — M.: PecryOmnuka,1994. — 384 c.
Cynb Yao CpencTBa co3naHus xapakrepa B pacckasax JI. Yaumkoit: auc. ... kavn. ¢puioin. Hayk : 10.01.01 / Hao CyHs. - Mocksa,

2006. - 197 c.

Ienpoiin; C. — [TonHOE cobpanme penensuit. — CI16.: Cumo3uym,2019. — 696 c.
Eroposa H.A. TIpo3za JI. Ymumxkoit 1980-2000-x romoB (mpoGiieMaTrKa U MO3THKA) : Auc. KauAa. ¢puion. Hayk / H. A. Eroposa. —

Bounrorpaz, 2007. — 180 c.

Yanmaes B.A. Pycckas po3a 1980-2000 rr. Ha nepekpéctke MEHeHHI 1 criopoB // JIuteparypa B mkone. 2002. Ne 4.

JI.Vnunkas. Menes u ee netu. — M., 2006. — 288 c.

Epmonmna I'J1. Yimukas. [Tyremectsre B cenpMyto cropony ceera / [LJI. Epmommna // 3Hams. — 2000. — Ne 12. — C. 201-203.
Kapanerss M.B. Apucrokparel ayxa, OpakHuku U OmymHuLbl. Jlerkoe neixanwme repoeB JI.Vimmkoit /M. B. Kapanersn //

Kymerypa. —1998. — Ne 27. — C. 10-14.

Kazapuna T. Penensus va coopruk JI. Vinunkoid. URL: http://www.a-z.ru/women_cd1/htmlpreobrazh 4 1996 e.htm )

References

Bogdanov K.A. (2014) Filologiya i antropologiya: izuchenie literatury v epohu Interneta [Philology and anthropology: the study of litera-

ture in the Internet era] Rus. lit. No. 1. pp. 5-18 (In Russian)

Chalmaev V.A. (2002) Russkaya proza 1980-2000 gg. na perekrestke mnogov i sporov [Russian prose 1980-2000 at the crossroads of

opinions and disputes]. Ne4 (In Russian)

Claude-Levy S. (1994) (Pervobytnoe myshlenie) [Primeval thinking]. Translation of the introduction of the article and the note of A. B.

Ostrovsky. M.: Republic. 384 p.

Egorova N.A. (2007) Proza L. Ulickoj 1980-2000-h godov (problematika i poetika) [Prose of L. Ulitskaya 1980- 2000-ies (problematics

and poetics)]. dis. kand. philol. nauk.Volgograd. 180 p. (In Russian)

Giedroyc S. (2019) Polnoe sobranie recenzij [Complete collection of reviews]. St. Petersburg: Symposium. 696 p. Ginzburg L.Ya. (1977)
O psihologicheskoj proze [About psychological prose]. L.: Artist.literature (In Russian) Karapetyan M.V. (1998) Aristokraty duha, brazhniki
i bludnicy. Legkoe dyhanie geroev L. Ulickoj [Aristocrats of the spirit, roisterer and harlots. Easy breathing of the heroes of L. Ulitskaya].

Culture. No. 27. pp. 10-14 (In Russian)

Kazarina T. (1996) Recenziya na sbornik L.Ulickoj [Review of the collection of L. Ulitskaya]. URL: http://www.a- z.rw/women_cd1/

html/preobrazh 4 1996 e.htm ) (In Russian)

Sun Chao (2006) Sredstva sozdaniya haraktera v rasskazah L. Ulickoj: dis. ... kand. filol. nauk : 10.01.01 [Means of creating character in
the stories of L. Ulitskaya: diss. of the Candidate of Philological Sciences: 10.01.01]. — Moscow.197 p.

Ulitskaya L. (2006) Medeya i ee deti [Medea and her children]. M. 288 p.

Vorobyova, S.Yu. (2013) Medeya i ee deti (gendernyj aspekt) [Medea and her children (gender aspect) ]. Vestn. Volgograd. State Univer-

sity. Ser. 8. Literary studies. Vol. 12. pp. 52-61 (In Russian)

Yermoshina G. (2000) [L. Ulitskaya. Journey to the seventh side of the world]. Znamya. No. 12. pp. 201-203 (In Russian)
Fernandez D. Tolstoi ct les bebes // Nouvel obscrvaieur. P., 2003. No2038. p. 59. Mouzc C. L’amour. est parlour// Quinzaine litt.

P, 2002. Ne’824. p. 10.

Oberinuller K. Von der Kunst der Lebensluge // Weltwoclic. Zunch, 2003. Jg. 71, Ne32. S.

176



MA3MY¥HbI — CONTENTS - COAEPXXAHUE

1-60AIM Section 1 Pazaen 1
Kasipri 3amaHfbl (hpMAOAOTUSIHBIH, Topical issues AKTyaAbHble Npo6Aembl
03eKTi MaceaeAepi of modern philology CcoBpeMmeHHo# thurorormmn

Abaesa XK. C., Kounvibaesa C. C.
VHTEHIMOHATBHOCTD (DPA3COTOTH3ZMOB B PYCCKOM SIBBIKE -...v.vveviueateesesisesesentssesesestesesssessesesesessssesesessesesesensesesensssesesensssesesenesseseseens 4

Abdullayeva Zh. T. , Sagatova S.S., Sansyzbayeva S.K.
The role of lexicographic sources in conducting liNGUISTIC EXPEITISE......ceuveurererierierierierieriieteterterte sttt ettt et esbesresteseeseesbesbeeneene 10

Abuwesa V.K.
Metononoruaeckue moAaXobl K HCCIEAOBAHUIO XYI0KECTBEHHOTO MPOU3BEIACHUS B MATUCTPATYPE .evveveeveenreneenreuensessessesseseeeens 16

Aockosa T. I1., Eopenosa H.T.
CyOCTaHTHBUPOBAHHBIC OOPA30BAHUS B CUCTEME COBPEMEHHOTO PYCCKOTO SIBBIKA. .. vevevreereseessessesessenseeseessessessessensessensessassensaseens 21

Anmuinberosa O. b.
“Teopus MOKOIEHHH: 0COOEHHOCTH COBPEMEHHOTO MOKOTECHHS Z ...c.veviiieitentenienienienienieeseestestetentensessessessesutessensensensestessessessesseene 27

bazapbaesa A.C.
I'pynmoBast paboTa: TOCTOMHCTBA F HEIIOCTATKH .......veuververtersersesseeseestentensesesessessessessesstestensensensensensessesseeneensensensensensensensessessesseseens 34

bazapbaesa A.C.
TIOHSATHE «PYCCKOCTB B A3BIKOBOM COBHAHMH KABAXA. ... v.veueueeverestseteseseaeesesestasesesentssesesestasesesentasssesensssesesentsesesensaseseseassseseneseasesenes 41

batimycuna 3. b.
Hcropuueckas Mozenb TOTaauTapyu3Ma B Auioruu «Jlens onpuunuka» u «Caxapaeiit Kpemiib» B. COpokHHa.........coveeveeveuennenee. 47

bapkubaesa P.P., Cypacanoea A.T., Ipucopvesa I'b.
KonHoTanus B mane nccinenoBaHus KyabTypHO-HAIMOHAIBHOH CIEU(UKH PYCCKOTO (PAZCOTMOTH3MA. .......eveervinrenevenrerennenennes 53

Barkibayeva R.R., Suraganova Y.T., Kayratkyzy D.

Humanistic principles of Chingiz Aitmatov: dialogue Of CUITUIES..........ccvecieiirieriirieiecertetetetee ettt ste e sre e sseeneens 60
Tanaii K.H., Kynvbaesa A.K., Tammumbemosa K.O.
TepMHUHOIOTHYIECKUE PA3HOYTEHHS B JIUTEPATYPOBEIUSCKON KOMITAPATUBUCTHKE: IUCKYCCHH U IPOOTCMBI «....eeevineeeeveneeeeeenenees 66

Auvoicyn Tao, Kacvimosa P.T.
OYHKIIMOHATTBHO-CEMaHTHUECKOE TOJIEC JIOKATUBHOCTH B PYCCKOM U KHTAHCKOM SIZBIKAX ...c.vveuvereenrentensenneeseeneensensensensessessessesseseens 71

Jicanamosa K. b., [{oconoacoexosa b. V.
OCHOBHBIE YepTHI aBTOPCKOTI'O JkaHpa (110 MaTepuanaM moBecTH M.3eMcKoBa «J{eCsTh HOT BECETIOTO OITI03a») .c.veuvvevenervenenennen 81

Yengsebay G.Y., Demchenko A.S.
An innovative approach to studying of the short novel by V.P.Astafyev “The photo I am not in” in the context
of the autobiographical prose

JKycanbaesa A.T.

[MposiBeHHe ABOWCTBEHHOCTH B MAPAJUTMATHKE M CHHTATMATHKE SI3BIKOBBIX CIIHHULL -....c.evieverereneeseseneesenseseesensesesenessensesesseneasan 95
3yesa H.IO., Typoexosa C.A., Byxapbaesa K.H.

I'pammaTHYeCKast CTPYKTYpa KOMIIOHEHTOB OKKa3HOHAIBHOTO COYCTAHUS JICKCEM B SI3BIKE TTODBHM ....vvvvenvereereeveeenneeneeneeneeneennas 101
HUcmaunosa [ A., Basnbaesa K. A., basnbaesa A.A.

Ocob6ennoctr Mudooru3mMa . ARTMATOBA: OT STHOMOTHI K “DCXATY ..ecververreerrerrerreriersessessessessessessssssessessessessessessessesssessessensenses 108

Kaupowcanosa A.T., Amanowconoea /1.b.

CpencrtBa penpe3eHTauy 00pasa ropoga B TBOPIECTBE B. KAHPOCKOBA. .......cc.ceueruiiiiiiiiiiiinerieeieeiteete e 114
Kaxuweea H. T.

Jlupuyeckuii repoit baxpiT:kana KaHanbsTHOBA B TIPOCTPAHCTBE U BPEMEHU ......eeuveemreenreenierureeutenirenitesisesseesseenseenseenseessesssesssesnenn 120
Kozaii 3.P.

TepmuHBI 1IBeTa B pOMaHe-CKa3Ke AHATOMHS KHMa “BeITKA™ ......ccuviiiiiiieiieiieiieie ettt sttt ettt et enae e s nes 129

Koezaui 3.P., Jlu Hana
JIMHIBOKYJIBTYPOJIOTHYECKOE KOMMEHTHPOBAHHUE B IIPAKTHUKE IIPEIOAABAHUS PYCCKOTO SI3bIKa KaK HHOCTPAHHOTO
(HA TIPHMEPE CITOBA (CYCAIBO@) ) ..cuvenververtirterteemteutentetententestestesteeutettest e testestestesbeebeebeeseemt et entebesbesheebeebeebeestessentenbenbesseabeebeeneententennen 138

Kouunvibaesa C.C., Abaesa JK.C..
O (pa3eonornueckux eqUHAIAX B MPOIecce 00YUCHHUS PYCCKOMY S3BIKY KAK HHOCTPAHHOMY ......eevveuterrerserseruensessesmesseeneeneeneennes 145



Kynvbaesa A.K., Tammumbemosa K.O., l'arait K.H..
K BOmpocy CTaHOBJIEHHS YUTATELCKOU JIESITEIbHOCTH MIKOJILHUKOB B YCJIOBUSIX OOHOBJICHHOTO COJEpKaHus 00pa3oBanus .... 150

Kywezenosa U.T., Tymanosa A. b.
S13pIKOBas IMYHOCTh YUUTETS-CIIOBECHUKA B YCIOBUIX pealM3allii IPOEKTa O TPUEAUHCTBE SI3BIKOB B PK ... 157

Jlomosa E.A., Tammumbemosa K. O., Tammumbemosa K. O.

KonnenryanbHas cennpuka XyT0KeCTBCHHON MPO3BI E.ZAMITIHA .......ccviiiiiiiiiiiiieiieieeiteteeeee ettt 163
Maukeyeva A.O., Baigushikova A.M.

Female images in the works of the russian writer L.E. ULItSKaYa.........c.cciviriiiiiiiic e 171
Mpuipzanuesa C.E., Muszanbexos C.K.

JIMHrBOAMIAKTHYECKHME OCHOBBI IUTFOPUIIHHTBAIBHOTO MOX0a B MPO(ECCHOHAIBHO OPUEHTHPOBAHHOM O0pa30BaHUH........... 177
Sarsekeeva N.K., Seytkazy E.A.

Specifics of ethnocultural concepts of prose of S.SANDAYEV .......cccciviriiiiiiiiiiiniicc et 185
Tileubay G.K., Tattimbetova K.O.

Studying the genre of the StOry at the UNIVETSILY ......ccueruerierereriirtietieieiee ettt ettt ettt et e te st e be s bt b e bt e st et et ensebestesbessessesseane 191

Vmebexosa A.C., Canxanosa K. X.

ABrobuorpaduueckue 3ckusbl ['eponbaa benbrepa kak HHBaPUAHT JTHEBHUKA TIHCATEII ...c..uvevenvenireneerereeneaseneeseseeneeseneenenseseanens 195
Shaimerdenova N.Zh., Kuznetsova I.N., Baimanova L.S.
Borrowings within Educational and SOCIOCUITUIAl CONLEXL.......evuiruiririeieieierieriistiete et et eeeetetetestessessessesseeseessessensensensessessessenses 202

Yskakova A.T., Abdilda D.M.
Cultural code in the context of cognitive activity of students and schoolchildren (on the example of kazakh proper names)......207

2-60AiM Section 2 Pa3zaen 2
DUAOAOTUSABIK, TOHAEPA| Digital technologies in the study Lincbposbie TexHorOTMM NpyU
OKbITYAaFbl LMIPADIK, of philological disciplines M3y4eHuM (PUAOAOTUYECKUX
TEXHOAOTUSIAQP AMUCUMNAUH

Zhusanbaeva A.T.
Role of newspaper and educational-scientific texts in Russian language teaching remotely ..........ccooceveverinceeiecenienieneeeeeeee 213

3yesa H.IO., Typbexosa C.A., Omypsaxosa A.K.

Hetpaaumonnslie TOAXO0bI K OPraHU3aIUN IIPAKTUIECKUX 3AHATUH B BY3E ...veuverirrinrirrinieritestetesententesiessessesseeseesensensensessessenses 220
Salkhanova Zh.Kh., Tymyshbayeva A.D.
Using innovative technologies in Russian language and literature 18SSOMS.........c..eivveerieiiinieiniiiiineireeenee et 225
Tankuesa H.III., Casxmem C.C.
[lepcnieKTUBBI UCTIONB30BAHMS 00pa30BaTeIbHON TEXHOMOTHU Digital Storytelling........cccveeveierierienieriecieceeeeceeee e 231
Chekina Y.B., Paviova T.V., Abikenova Zh.Zh.
Forms of interactive learning in russian language from the position of a competence modeling of specialist training................. 235
3-60AiM Section 3 Pazaen 3
0.0. CyAeifMeHOBTIH, KOpKeM New interpretations MosTHKa XyA0XKeCTBEHHOTO
MOTIH MO3TUKACBIHbIH, XKaHA of O. Suleimenov’s poetics Ttekcta O.0. CyAeiimeHoBa:
TYCiHApyAepi HOBble MHTeprnpeTaLun

Ananvesa C.B., Tammumobemosa K.O., Cacunmaes J.5.,
«A3 1 S» O. CyneliMeHOBA: SIHCTEMOOTHS UCTOPHU, PEHOMECHOIOTHS BOCTIPHSATHISL «....vvevvenvenrenrensenseesessesssessessessensessessessessessens 244

Ananvesa C.B. , Tammumbemosa K.O. , Jocymazanruesa V.3.

KysbTypa namstu 1 He3a0BeHHUs B Hay4IHBIX HCCIACTOBAHUAX O. CYTCHMEHOBA ....c..ceruiieeireeieteietteiecetesteneeteeese et e eesenseneenens 254
Ackapoea A1
Omxkac CyneiiMEHOB MOA3USCHIHIAFBI CO3 KYOBUITY TOCIIIIEP +uveuveuverreruiesienteiententestesteeteeuteutestestessensestestessesseeneeneensensensessessessesses 262

Kaxcvinvikos A.2K.
[NapagokcanbHble Kozl B TEKCTE HOIMBI O. CyneMEHOBA «ITTHHIHAS KHHUTA ...c.oeovievieriereeirenreieniententenueereeneeseessessesessessessesuesnes 268

Kaszvibex I'K.
0O.CyneliMeHOBTIH “Anamvra TabbiH, XKep eH/li” MO3MAChIHBIH Ka3aK TUTIHE ayIaPbUTY CAMTACHI.......ccverrerrereeerrerresresensessessesseesenns 275



